JOHN MAYER \WHY GEORGIA

] A refreshing change after

~ to a €maj7 chord and adds the 6th for harmonic colour ina
wonderfully syncopated rhythm. Watch out for that bassline, it
uses plenty of left-hand legato (hammering-on and pulling-off)

‘[Bars 1-4] The nght—hand attack needs to be strong to
get the punchy tone and although not notated, you'll need
to perform a light picking-hand slap against the strings on
beats 2 and 4. Aim to make the chord changes as seamless

as pOSS|bIe which yoswill need to get perfectly in time.
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[Bar 28] The mlddle 8 section (actually, it's 10 bars long) [Bar 22] The final bridge has some simple chord vanatvons and
changes key back around the cycle of 5ths to F9. The right hand then it's all hands on deck for the final stadium chorus effect.
needs to collapse down slightly on the strings to mute them for Wahey!

that straight eighth-note rhythm. The section ends with some 3

Andy Summers inspired jazzy chords. Pop-tastic!
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